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Abstract: The article explores the gallery of female characters in the social architecture by Serhiy Zhadan, represented both in
his poetry and prose. It has been identified that the philosophic category of a ‘human being’ is an entity, specified through the
range of subcategories: “an adult”, “a child”, “a boy”, “a girl”, “a man”, “a woman”, “an old man”, “an old woman”. Two distinct
starts — ‘the man” and the “woman” — and their sociocultural roles in the printed matter by Serhiy Zhadan have been identified
and analyzed. It has been proved that the texts by the author are invariably marked by the presence of a gallery of women
appearing as a moment in the destiny of the man and serving as an explicit sexual object. The prevailing social roles of the
woman within the body of writings from 2008 up to 2019 are the following: a hooker, somebody’s girlfriend desired either by a
protagonist or by the lyrical hero, an older woman of experience, an explicit sexual object, a drunk fast woman, women as the
source of problems and men’s failures, an under-age looking adult. The components of the female image comprise the manner of
dress, hair, make-up, accessories, shoes, perfumes, weight. The oxymoron embodied in the triad “women-church-alcohol” or
“priest-women-laughter” takes place. The uncovered wintry nature is associated with the female nudity. The author’s texts
sometimes fall into Boccaccio’s mockery and Chaucerian ridicule of religion. Within the European chronotope prostitution and
pornography are depicted as a rudiment of the past and is viewed as a profession type, whereas in the Ukrainian context it is
portrayed as an inseparable part of the home sociography. Throughout the analyzed poetry and prose it is impossible to find a
single image of a respectable woman. Social text by Serghiy Zhadan brings the mixture of characters from the combined epochs
— the Soviet times, the 1990s, the present. The author ridicules social extremes and the confusion of the social architecture
produced by the rapid change of the epochs: Perestroika, the dark criminal 90s, the noughties.
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to gender literary criticism formation is linked to gender
investigations in linguistics focusing on the differentiation of
female and male speech. The differentiation theory belongs to R.
Lakoff, going back to his work “Languages and Woman'’s
Place” (1975), and dwells on the theory of two cultures — the
male and female ones respectively [1].

The literary criticism of the XXIst century is marked by
sharpened interest of the researchers towards the gender issues.
There comes the realization that the philosophic category of a

1. Problem Statement

The term ‘gender’ gets widespread circulation in the West
after it was introduced by the American psychoanalyst, Doctor of
Psychiatry R. Stoller in 1968. In 1975 the American researcher
Ning Koch proposed the term ‘feminology’. At the end of 1980s
and in the 1990s along with feminology and andrology,
genderology is being formalized into a separate science. The
concept of gender enters literary criticism gradually. The impetus
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‘human being’ is a too abstract entity, unless specified through

CEINNT3

the range of subcategories: “an adult”, “a child”, “a boy”, “a
girl”, “a man”, “a woman”, “
As a result, the abstract anthropology falls backwards, giving
its way to gender studies, that within the human science sees
two distinct starts — ‘the man” and the “woman” [2].

In Ukrainian literary criticism of the recent years Tetiana

2 <

Trohymenko (2017) defines seven types of women
indigenous to the contemporary texts. They are a
woman-victim, a woman-protector of the family, a

woman-fighter, a feminist in the historical surroundings, a
self-made bitch, a ‘warm-with-coffee-woman’, a woman and
anti-terrorist operation [9]. Interestingly, the mentioned
female types are singled out in exclusively female texts. On
the other hand, Kateryna Otkovych (2010) in the traditional
and modern context identifies such female archetypes as
‘woman-mother’, ‘woman-warrior’ and woman-protector’
[15].

2. The Analysis of the Main Studies and
Publications

Female anthropology within the poetics of individual
authors is a productive direction in the contemporary literary
studies. Within the semantic-cognitive analysis the concept
WOMAN  Serhiy Zhadan’s writings as a leading
representative of contemporary Ukrainian literature was
explored by Z. Popova and I. Sternin. Zh. Tomashevska
investigates the components of the female images (skin, hair,
eyes, fingers, body, legs, dress, makeup, accessories, odour),
metaphors that constitute the figurative field of the concept,
and identifies the prevailing female prototypes in the poetry
by the author (Iryna, Nataha, Ursula, the Virgin Mary, mother
Teresa, Mary Magdalene), studies the characters adopted from
the Slavic and ancient mythological discourse (the Siren, the
Witch, the Amazon, the Muse, the Mermaid) [3]. At the same
time, the philosophy behind the female images and the place
of the woman in Serhiy Zhadan’s male world have been
overlooked, and the sociocultural role of the women in the
poetic world of the author hasn’t been retraced.

3. Statement of the Task

The aim of the article is to explore the gallery of female
images manifested both in prose and poetry by Serhiy Zhadan
as the brightest contemporary representative of the Ukrainian
literature.

4. Presentation of the Main Material

The anthropology by Serhiy Zhadan is prevailingly male
anthropology. In his writings the woman exists only as a
moment in the destiny of the man as an explicit sexual object:
«8in xoue ii, 6oHA oMY NOOOOAEMbCS, T OPY3AM U020 Medic
nooobacmucay (liter.transl. he wants her, he likes her, and his
friends like her as well — 7.S.) [4]; «[lops0 i3 Oupekmopom, Ha

an old man”, “an old woman”, etc.
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cunvomy, epybo noghapbosanomy mabypemi, cudiia eeruxa
yuyvkacma canimapkay (liter.transl. Next to the director, on a
blue, crudely painted stool, there sat a big-titted nurse — 7.S.)
[5]; «Haenpomu nei cudinu 08i nyxxi mimxu 8 miCHUX 2apsuux
CYKHAX i3 saxckumu 3a8uskamu Ha 2onoeiy (liter.transl. Two
chubby women were sitting in tight hot dresses and with heavy
curls on their heads were sitting opposite her — 7.S.) [5]. The
social roles given to women are not exactly diverse. Serhiy
Zadan’s women are the ones of low social responsibility: «s ne
3HANA, 8I0 K020 came 3a8acimHing, He 308CiM 3DPYYHO OYI0»
(litertransl. 1 didn't know from whom exactly I got pregnant,
it wasn't very embarrassing — 7.S.) [4]; drunk fast women:
«llicna Odpyeoi naswxu i cmano nozamo <...> GOHA
eMusanacy,, Oyra MoKpa i 3myyeHa i 00380auUNA  cebe
yinyeamuy (liter.transl. After the second bottle she felt sick
<...> she washed herself, she was wet and tired and let herself
to be kissed — 7.S.) [4]; or unpretentious women of experience:
«Kinka 3 menwumu npemensismu i Oitb  00CEIOOMH»
(liter.transl. A woman with fewer claims and more experience
— T.8.) [4], «Ilomim s ymas, wo srcumms i CK1A0AEMbCI i3
maxux peuetl, 3 YUX YMIIuX, NPUCMPACHUX DYXi8 CMAPUIUX
JHCIHOK, AKI pobunu Hac O00pOCIUMU, HABUANU, AK MO,
moboeiy (litertransl. Then I knew that life consists of such
things, of these skillful, passionate movements of the older
women who were turning us into adults, teaching us love at
their best — 7.S.) [5].

Prostitution and pornography are leitmotical and go through
the numerous texts by the author: «Panmom wnax meni
sacmynac sxcinka. // Jleekoi nosedinkuy (liter.transl. Suddenly
a woman stands in my way. // A woman of pleasure — 7.S.) [6];
« xkum mu xouwew cmamu? <..> Ilpocmumymxown, —
poscmisinace Kamsy (liter.transl. And what do you want to be?
<..> A prostitute, laughed Katya — T.S.) [5]; «i
npocmumymku — 006pi, sk cecmpuy (litertransl. and
prostitutes — are kind like sisters — 7.S.) [6]; «woni obipsani
Koponi // bopdenis i nususkie. // I eadice scumms ne mano
Kinys, // naymane, ik poman, // i npOCMumymox 2apsidi cepys
posiepisaru mymany (litertransl. young ragged kings // of
brothels and taverns. // And the hard life had no end, // being
confused like in a novel, // and the hot hearts of the prostitutes
were warming the fog — T.S.) [6]; «posmupana saxumuce
@dpanyyzvkumu napgymamu cmapeyi Hoeu i 3a6upana y Ho020
3 pyk noproepagiuni scyprnanuy (liter.transl. she was rubbing
the old man’s legs with some French perfume and was trying
to take pornographic magazines from his hands — 7.S.) [5];
«Bin 6ys nucmonoworo 6 Amcmepoami, // ciyxae abdy, cudie
Ha mpami, // ousuecs nopro y euxioniy (liter.transl. He was a
postman in Amsterdam, // was listening to Abba, was getting
on the tram, // was watching porn on the weekends — 7.S.) [6].
Prostitution is embedded in Zhadan’s native society, flourishes
in his everyday reality, having turned into its natural part: « Bin
00820 CBAPUMBCA 3 KACUPAMU, NACAHCUPAMU, NPOOABYAMU
KpaoeHux 200UHHUKIB, 3AKIUKAIOYU ) CBIOKU BOK3ANbHUX
ankozonukie i npocmumymox. Ilpocmumymku Ha io2o 60yiy
(liter.transl. For a long time he quarrels with the cashiers,
passengers, sellers of the stolen watches, calling station
drunkards and prostitutes as witnesses. The prostitutes are on
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his side — T.S.) [7]. At the same time, within the artistic
pictures of the European life the social space for prostitution
shrinks and is suddenly viewed as abnormality:
«lIlpocmumyyis, ax ocmawnHill NPUMYIOK ACOYIANLHOCTI, K
HegumpasHe Maspo HA YENOTIMHOMY MLl  IOKPUMO20
cycninocmeay (liter.transl. Prostitution, as the last refuge of
antisociality, as an indelible mark on the cellulite body of the
open-minded society — 7.S.) [6]. However, European towns
themselves are perceived exclusively through the ‘forbidden
areas’: «Pinnepban — Iambyp3vkuil pation, wo Yiikom
cKknadaemuvcst 3 6opoenie, micmo 8 Micmi, NPUMYIOK Ymix i
npucmpacmei. <...> 306Hi 6ce ye Ha2adye KONOHII0 CMpPo2o2o
peoicumy, Ky Haceaunu npocmumymramuy  (liter.transl.
Ripperbahn is a district of Hamburg that consists entirely of
brothels, a city within a city, a haven of fun and passion. <...>
From the outside, all this resembles a colony of strict regime,
populated by prostitutes — 7.S.) [6]. The tag of sexuality in
connection to a woman has Hellenic roots, which according to
Natalia Shevchuk finds its embodiment in mythology and the
works by Homer [10]. Tetiana Trofymenko in her article “(Not)
a bitch. (Not) Yarosvavna. (Not) a victim. How in the modern
Ukrainian literature women write about women” (2019)
proves that in the contemporary Ukrainian literature “there are
few texts that give a positive experience of family life or
maternity” [11]. On the contrary, the Ukrainian language itself
uses an extensive number of phraseological units identifying a
woman as a wise and caring family member, stressing her
traditional female role [12]. The investigation by Olena
Kutsyk “Conceptualization of women’s image in the
Ukrainian and Russian Paremias” (2015) also notices that the
folklore representation of the concept of a woman includes
micro-frames with both the signs “+” and “- ” in the
description of female behavior [12].

Zhadan, who is a master of a poetic detail, puts on his
women some ‘indecent dresses’, all kinds of revealing clothes:
«bynu mym ocinku 6 Olocmeanemepax ma CnopmueHUX
WMAaHAxX, 3 ACKPABUM MakKisaxicem i 0082uMU HAKIAOHUMU
niemsmuy (litertransl. There were women in bras and
sweatpants, with bright make-up and long fake nails — 7.S.) [5];
«byna ye monooa sicinka, gapbosana 6 pyoe i oodscHena 6
KOpOMKY UYOpHY CYKHIO MA YOpHI Mepedcesi NaAHYOXU»
(litertransl. 1t was a young woman with dyed red hair and
wearing a short black dress and black fishnet stockings — 7°S.)
[6]. The lyrical hero doesn’t show any respect towards the
female manner of dress: «Ocw 6ona npoxudaecmucs i nowunae
0052amuch, Hams2ye Ha cebe 6Ci Yi JHCIHOUI peui, HCAXAUBY
30py10 015 hemumucmie i nioapie, HCiHKU OUGHI CMBOPIHHA —
AK MOJICHA HOCUMU 6CI Yi NPUKpacu 018 mpaHceecmumis,
NAHYOXU, CEPENCKU | KOMbOPOBY OLIU3HY, HOPMATbHI AH00U
HoCAMb X/0 1 X005IMb CIMPOEM, A HCIHKU CIMPOEM He XOOsMb,
xioa wo waxioxuy (liter.transl. Here she wakes up and starts
dressing up, she puts on all these female things, terrible
harness for fetishists and ponceys, women are strange
creatures — how can one wear all this transvestite jewelry,
stockings, earrings and colored underwear, normal people
tend to wear cotton and march, and women do not march,
except for the female suicide bombers — 7.S.) [7].

The topic of the woman and nudity finds its embodiment in
the description of nature as well: «I]e ocv wopni Oepesa 6
XONOOHUX CHieax, // Hibu aghpuranku Ha OLIUX NPOCMUPAOLAX»
(liter-transl. These black trees in the cold snow, // are like
African women on the white sheets — 7.S.) [6].

The lyrical hero doesn’t distinguish between women and
girls [7] — they all transform into the object of desire: «Ha
synuysx mpanisiomucs disuamia, // Iv npacnemocs koxamuns
11 anxoeomo. // Ille ne 0o3pini, ane 6xce npunaoni, // Meni gonu
cnooobanuce npunatimuiy (litertransl. 1 meet girls on the
streets // They long for love and alcohol. // Not yet ripe, but
already lovely, // At least I liked them — T.S.) [8]. Serhiy
Zhadan’s characters for some unclear reason feel themselves
in the center of women’s attention: «)Kinku, npobicaiouu,
xuoanu na mene neexi noenaouy (liter.transl. The women,
passing by, cast light glances at me — 7.S.) [5]; «cnycmusca y
doauny, <...> 0e Ha Hbo2o yekaau koxanxu nouiy (liter.transl.
went down to the valley, <...> where the mistresses of the
night were waiting for him — 7.S.) [5]. Sometimes this female
desire towards the lyrical character acquire some obsessive
and unpleasant forms like in the poem «@anamxa» “A
she-fan”: «ii noyinynxu // manu cmax nomuisy (liter.transl. her
kisses // tasted like slop — 7.S.) [7]. “At the fringe of the epochs
the traditional views on the role of the woman in both culture
and literature always change”, says Bilous Natalya in her
thesis  “Stylistic peculiarities in modelling of female
characters in the Ukrainian literature of the second half of the
XIXth the beginning of the XXth centuries” (2005) [13].
Probably, Serhiy Zhadan’s woman is a product of ‘the mess of
the epoch’ balancing on the fringe of traditional normality and
so-called ‘freedom’, bordering with debauchery.

The male character is always the dominant one. It is he who
makes decisions and controls the flow of life: «Meni 6yr0 17,
itt 6yno 14, éona meni ne gipuna, 86ona oymana, wjo s ii Kumy.
Tax eono i cmanocsy (litertransl. 1 was 17, she was 14, she
didn't trust me, she thought I would leave her. And it happened
so — T'S.) [4]. Raping can be viewed as a subject of pride in
Serhiy Zhadan’s texts: «Koua reanimye 30panumu 3anauiHumu
HOYAMU NPAYieHUYb MOLOKO3A800Y, NPOMUHAIOYU iX NOMiM
cocmpum Memanesum npeomemom. Yonogiku iioco 3a ye
nosaoicanu, sucinkam 6in noooovascsy (liter.transl. Kocha rapes
the employees of the dairy factory during starry, fragrant
nights, then impales them with a sharp metal object. Men
respected him for that, women liked him — 7.5.) [5].

It seems endemic to Serhiy Zhadan’s writings to shift the
responsibility for promiscuity from men to women, who are
compared to... horses: «I 6abu, moé Kowui, nio cnekoio 6
muni // ipacaru 0o conys 6 xcypoi i posnyyiy (liter.transl.
And the broads, like horses, under the heat in a lather //
were neighing to the sun in grief and debauchery — 7.5.) [8].
Even those women who turn up in churches, like in
Chaucerian texts, show no trace of piety: «Kinku
nioxoounu 00 C8AWEHHUKA, HINCHO WOCL UOMY Wenomiau,
Mo, NiOCMIIIOUUCH, 0apy8as im AUCMIBKU I3 NCAAMAMUY
(liter.transl. Women approached the priest, whispering
something to him gently, and he, laughing, was giving them
the postcards with psalms — 7.S.) [5]. N.P. Bedzir, retracing
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female characters in the contemporary postmodern
literature, determines the nature of female characters’
description as “neosentimentalism”, which, therefore, has
nothing to to with Serhiy Zhadan’s texts [14].

Women come as the source of problems and men’s failures:
«badu, — gponus sin, — I'epa, badu, ye ece b6abu. // Axi 6abu, -
ousysascs s <...> // <...> I'epa, 5 dic yce bauy, opyxcuwe, ye
6ce sonu, ye sonuy (liter.transl. Broads, — he honked, — Hyera,
broads, it's all broads. // Which broads, — I wondered <...>//
<...> Hiera, I can see everything, my friend, it’s all them, it’s
them — 7.S.) [5].

There comes a strong link of a woman and the betrayal:
«bosscs, wo oumuna 6yde me mos. Bowa maxe pobuna,
opyarcuwye, o...» (liter.transl. 1 was afraid that the child would
not be mine. She was pulling such kinds of things, my friend,
oh... — T.S.) [5]; «Tu yinyecw tiozo // i pazom i3 meo€ro ciuHo0
// Ha Uoeco eybax // 3ocmaiomves // MIKpoOu 3paoux
(liter-transl. You kiss him // and along with your saliva // on
his lips // there remain the germs of betrayal — 7.5.) [8].

The true nature of Serhiy Zhadan’s genderology is
expressed through the comparison of women and men, with
the first one based on destruction, and the second one built on
the enlightment grounds: «Kinku Oynu cxoorci Ha ueyeHCbKUX
cnatinepoxy (liter.transl. The women resembled Chechen
female snipers — T.S.) [6]; «A4 uonogixu Oyau cxodxci Ha
npocgimumenie Kupuna i // Megooisy (liter.transl. And the
men resembled the enlighteners Cyril and // Methodius — 7.S.)
[6]. Men and women are being opposed in the authors writings:
«Yonosiku oOinbwt 0osipauei, scinku — menwy (litertransi.
Men are more trusting, women less — 7.S.) [6]. The parameters
of aging are different within the sexes, and contain a hint of
impropriety when it goes to females: « Yepes tioco keapmupy
Ha No4amky 8iciMOecamux NPotuLa 8CsA NPOPecUsHa Moio0b
Pationy: XAONYUKU Mym HAOY8aANU MYH*CHOCMI, OigUamKa —
oocsioy» (liter. transl. All the progressive youth of the district
passed through his apartment in the early eighties: here boys
were gaining courage, and girls were gaining experience — 7. S.)
[5]. «Hauxpawa scinka bina cminka» (liter.transl. The best
woman is a white wall — 7.S.) [8], says the author. On the other
hand, despite a string of personal failures, the man is thought
of as a socially positive figure: «ll{omicays siopaxosysamu
Kowmu 6 Oumsayi npumyaxu, // Hikoau He 3a0yseaiouu npo
coyianvre noxooocennsny (litertransl. To monthly deduct
funds to orphanages, // never forgetting about your social
origin — 7.5.) [6].

Sexual acts take a separate place in Serhiy Zhadan’s
writings, acquiring both rude and pornographic forms: «z
00pizag Hicomv Ha cepednvomy // nanvyi // npaeoi pyku //
cnpasdi kopomxo // i novae namupamu ii 0ipy» (liter.transl. 1
have cut the nail on the middle // finger // of my right hand //
really shortly // and started rubbing her hole — T.S.) [7];
«binssxa ecmuena cmaenymu 3 Kaponinu ceempa i yinysana iv
memHi adicki epyou. <..> Koau s 3acunas, 6oHu uje
yinysanucoy (liter.transl. The blonde managed to pull
Karolina's sweater off and was kissing her dark, heavy breasts.
<...> When I was falling asleep, they were still kissing — 7.S.)
[5]. The descriptions of a sexual act tend to be rather detailed
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[5]. The combinations of sex and philosophy, or sex and
religion are endemic to the author’s writing method: «Cexc
6e3 KOHmpayenmueie MAn08aAsCs aAimamopamu 5K ujoch
Tocnoody neyzoone, wyoco make, nicis 4020 mebe Gi0aYy4aAOMb
610 Lepxeu il 3a6usaromev KAMIHHAM HA 300PAX NAPMAKMUBY»
(liter.transl. Sex without contraceptives was depicted by the
agitators as something displeasing to God, something after
which you would be excommunicated from the Church and
stoned at the party meetings — 7.5.) [5].

However, women are not totally deprived of a share of
mysticism they radiate: «Konu mu 3imxaew, scinku veuwyms
sonocca neuani u cmymxyy ((liter.transl. When you sigh,
women scratch their hair with sadness and sorrow — 7.S.) [5].
Despite the deep and total sexism piercing texts of different
years, the writer leaves a tiny chance for some women to have
feelings and stay romantic: «)Kinku, xompi msearoms 3a
coboio ceoi  ckapbu, o00se I npukpacu, cno2aou i
posuapysaunsy (liter.transl. Women who carry with them
their treasures, clothes and jewelry, memories and
disappointments — 7.S.) [7].

5. The Conclusion and Investigation
Perspectives

Thus, Serhiy Zhadan’s writings are touched by the
presence of a gallery of women belonging to the lowest
layers of the social architecture. The dominant social roles
of the woman are: a prostitute, somebody’s girlfriend
desired either by a protagonist or by the lyrical hero, an
older woman of experience, an explicit sexual object, a
drunk fast woman, women as the source of problems and
men’s failures. The uncovered bare nature is associated
with the female nudity. The author’s texts tend to fall into
Boccaccio’s mockery and Chaucerian ridicule of religion,
or the paradigm ‘women and religion’. While the man is
viewed through the parameters of enlightment, the women
is measured through her sexuality, destruction and the
categories of male desire. The future perspectives of the
investigation we foresee in the close study of the male roles
in the scope of writings by Serhiy Zhadan.
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